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..Mackintosh’s West End Legacy.. 
 
Queen Margaret College  
“Anatomical Department”,1895 
Over the 70-odd years when the BBC’s 
Glasgow HQ was in Queen Margaret 
Drive, the entire site became completely 
covered with buildings, many of several 
storeys, and all standing cheek by jowl. 
Buried deep within, and mostly unknown 
was a small 1895 Art Nouveau “hidden 
gem” which might be visited on Doors 
Open Days, but otherwise remained 
completely unseen.  
The former BBC site was more recently 
divided into two portions for sale. The 
larger eastern part stands completely 
cleared of buildings, while planning 
permission is sought for redevelopment. 
And there’s a new owner already in the 
western part, which includes both North 
Park House, and the Keppie and 
Mackintosh “hidden gem”, which we 
now hope will one day be visible from 
the public street. 
North Park House was the home of the 
Queen Margaret College, founded in 
1883 to provide higher education for 
women. In 1892, this college formally 
merged with the University of Glasgow, 
enabling females to be admitted to a 
Scottish University for the first time.  
This important milestone for women’s 
education was marked 3 years later by 
the building of Keppie and Mackintosh’s 
Art Nouveau “Anatomical Department” 
for use by the University’s women 
medical students, conveniently close 
beside North Park House.  
Victorian modesty, of course, demanded 
that such medical studies proceeded 
separately from the male students. Not 
surprisingly, access to the new high 
quality facilities  - a large Dissecting 
Room with 8 long tables and a small Lift 

down to the Preparation Room, a 
Microscopical Room, a Museum, and 
Lecture Theatre with semicircular raked 
seating - meant that these women never 
looked back! 
Queen’s Cross Church, 1896 
This internationally recognized “A” 
Listed Building is described in many 
publications, but not this one! 
Ruchill Church Hall, Maryhill, 1899 
This modest church hall with janitor’s 
house is A Listed, and the front 
elevation is instantly recognizable as by 
CRM. The interior was fully designed by 
Mackintosh, and remains remarkably 
intact, with original doors containing 
typical Mackintosh stained glass panels, 
an unusual folding partition allowing the 
main space to be divided into two, with 
decorative roof trusses, paneled walls 
and a deep cornice.  Tea-room open to 
the public Monday to Friday 11-3, and 
definitely worth a visit. Used actively by 
congregation of Ruchill Parish Church. 
Dowanhill, 1898-1907 
There is one property in each of Huntly 
Gardens, Kingsborough Gardens, 
Princes Gardens, and Queen’s Gate 
(Westdel) where Mackintosh carried out 
an alteration or an interior design.   
Hillhead, 1901-1907 
Two properties in Hamilton Drive, and 
one in Lilybank Terrace, had CRM 
alterations, additions or fitted furniture. 
Lilybank House, 1908 
Initial work on the two-storey north 
extension to this Hillhead villa, was done 
by Honeyman & Keppie in 1895, and 
completed by Honeyman, Keppie and 
Mackintosh in 1908. The building ceased 
use as the Queen Margaret Hall in 1965. 
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St Luke’s Greek Orthodox Cathedral  
Formerly Belhaven United Free Church. 
Memorial designed by Mackintosh, 1913 
6 Florentine Terrace, 1906 
Demolished in 1968 to make way for the 
Fraser Building, this was CRM’s home 
for 8 years. Working with his wife 
Margaret Macdonald Mackintosh, he 
made alterations and designed interior 
decorations.  In 1946 the house, along 
with its furniture, was acquired by the 
university. Before demolition, the 
interiors were recorded, and many 
elements removed for safe keeping. 
The Hunterian Art Gallery’s 
reassembled “Mackintosh House”  
Designed as the second phase of the 
University Library of the late 1960s, the 
Mackintosh House is a meticulous re-
assemblage of the principal interiors 
from Mackintosh’s Glasgow home. 
These interiors were decorated in his 
distinctive style, remarkable then, and 
still now, for the disciplined austerity of 
the furnishings and decoration. In the 
reassembly process, the architects took 
pains to ensure that the sequence of 
rooms exactly reflected the original. The 
interiors, completed in 1981, have been 
furnished with the Mackintoshes' own 
furniture - all to Mackintosh's design - 
and decorated as closely as possible to 
the original. The selection of bric-à-brac, 
fitted carpets, curtains and other soft 
furnishings was based on contemporary 
descriptions of the house and photos of 
Mackintosh interiors of the period. 
The Mackintosh Collection,     
Glasgow University 
Based on the architect’s estate, this is 
the largest single holding of his work. It 
comprises over 800 drawings, designs 
and watercolours, featuring all aspects 
of Mackintosh’s output, together with an 

important group of furniture, decorative 
art and a small but important archive of 
correspondence, photographs and 
periodicals. Mackintosh’s contemporaries 
and collaborators, Margaret and Frances 
Macdonald and James Herbert MacNair, 
are also well represented.  
“Charles Rennie Mackintosh and the 
Glasgow Style” at Kelvingrove 
• Craft, Art and Industry: impact on 

home decorating of social and 
manufacturing relations between 
Glasgow Style designers and 
Glasgow Industry 

• Precious Things: metalwork, 
enamelwork and glassware designed 
and produced between 1880 and 
1920 by Scottish artists 

• Glasgow Tea Rooms: interiors 
designed by CRM for Glasgow tea 
room owner Miss Cranston 

• The Macdonald Sisters: two of the 
most important female artists to 
emerge from Glasgow, and their 
significance in the development of 
the Glasgow Style 

• Women Adored, Women Adorned: 
late 19th century women…                       
In art: idealised, mysterious, sensual       
In the real world: fighting for 
independence, equality, self-expression. 

 
CRM Society’s 40th Anniversary 

The CRM Society celebrates its 40th 
anniversary in 2013 - you are invited 
to enjoy special events highlighting 

Glasgow’s famous architect.  
The society, based at Queen’s     
Cross Church, Garscube Road, 

attracts an international membership. 
E:   info@crmsociety.com 
W:   www.crmsociety.com 

T:   0141 946 6600 / 0141 946 7276 
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..The Burgh of Partick 1852-1912..

Our FGW Activities specifically relating to Partick
Publishing Partick Heritage Trail by Gordon Urquhart

Our Events in Partick Library during West End Festival
We supported Mansfield Park group at their committee level

Our Byres Road Improvement Group.
Planning Matters  e.g. Beith Street / Benalder Street site: Tesco, etc.
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GLASGOW LIFE held Centenary Celebrations in November 
2012, to mark 100 years since Glasgow annexed Partick Burgh, 
to make it fully part of the rapidly expanding city. Partick Library was 
the venue for a “Tea Party” with entertainment including RSNO’s 
String Quartet, reminiscence activities and period costumes. A 
“Family Fun Day” included period children’s games and costumes.

History of the Burgh of Partick  (extract from Gordon Urquhart’s Partick Heritage Trail)

During the first few decades of the 19th century, Partick village grew at a steady 
pace. The population tripled from about 1000 in 1820 to over 3000 in 1840. In 
another ten years, it would be well over 5000. 
When Tod & MacGregor’s iron shipbuilding yard moved to Meadowside in 1844, it 
changed the complexion of the village from one of old water mills and handloom 
weaving to one of heavy industry and the population grew even faster. At this time, 
Partick being beyond Glasgow’s boundaries, there was no statutory civic authority 
to deal with the burgeoning village’s needs for public health, policing or building of 
infrastructure. Only when the area’s leading citizens petitioned the Sheriff of 
Lanarkshire in 1852 did Partick obtain the status of an independent burgh.
A Burgh Commissioner was elected and given power to levy rates to provide such 
vital services as cleansing, streetlighting, drainage, fire and police protection and 
the appointment of a public health officer. The new burgh’s senior Magistrate, or 
Provost, was shipbuilder David Tod. The authority met in the Anderson Street 
police buildings until 1872 when their prestigious new burgh hall was opened. 
The Burgh Commissioners’ duties were many and varied, from building sewers to 
regulating chimney sweeps. Much of their energy, especially late in the 19th 
century, was spent fending off attempts by the city of Glasgow to annex Partick. 
Finally, in 1912, Partick and its neighbour Govan were the last major burghs to be 
absorbed into Glasgow.

Shipbuilder David Tod is best remembered for the development 
of iron shipbuilding on Clydeside. Tod & MacGregor’s 
Meadowside yard was also the site of the first graving dock on 
the Clyde. Tod was also instrumental in the campaign to establish 
Partick as an independent burgh in 1852 and acted as its first 
Provost from 1852-57. He resided in a large villa called 
“Ironbank” in Partickhill.



..A Closer Look at the Lime Trees in Lauderdale Gardens,. 

. Airlie Street, Dudley Drive and Queensborough Gardens.   
 
Glasgow is developing a new citywide tree management system, based on a 
complete “species survey” recording the location, description and condition of each 
of the 30,000 trees in public places for which it is responsible. Graeme Golding, the 
City Council’s Natural Environment Officer (Arboriculture & Woodlands), is a 
chartered arboriculturist, and responsible for implementing this new system.  
FGW’s Ann Laird, with David Mullane of Hyndland Residents Association, had a 
short meeting on-site with Graeme Golding and Judith Parsons in February, to 
learn about the overall position of Hyndland’s trees. In due course, these trees too, 
will be formally surveyed and recorded for the citywide management system  
A simple count, in the central “pleasure gardens” of the Hyndland streets named 
above, reveals about 180 trees, mostly limes and a handful whitebeam. The 
normal dense growth of shoots at the foot of limes, is the “epicormic growth” and is 
usually trimmed away. Heavy aphid infestations are a common occurrence on lime 
trees, causing the familiar sticky “honeydew” to drip on everything below. Being 
located in Glasgow West conservation area, they are all automatically covered by 
tree preservation orders (TPOs) under planning legislation. 
Hyndland’s trees have lived through over 100 years of challenges, arising from 
pollarding and then not pollarding, also from various types of air pollution, the Blitz, 
and fencing & tarmac installed too close (to name but a few), but they are actually in 
reasonable condition. Currently managed by GCC Land and Environmental 
Services, the limes may live another 50+ years, barring occasional losses in heavy 
storms. The whitebeams are very disease-prone, with a life expectancy of only 10-
20 years.  However, the eventual replacement of ALL the trees, in say 50 years’ 
time, will undoubtedly become necessary.  
Managing the transition to a new set of trees presents a philosophical question: 
whether to passively wait until sufficient individual trees have reached the end of 
their lives, and then plant new trees once sufficient space and light are available; or 
to undertake proactive felling so a new set of trees can be planted simultaneously. 
Exactly the same dilemma arises with historic avenues in a grand country estates. 
It is also timely to note that our longstanding and respected GCC Landscape 
Section Officer, Judith Parsons, took her retirement earlier this year.  I can’t 
imagine how many trees Judith must have looked at in our Conservation Area, for 
a whole range of reasons, over the years - but they must add up to several forests! 
I’m sure we all wish Judith a long and happy retirement. 

 

 
Landscape Officer in GCC Development and Regeneration Services 

Matthew Finkel 
0141 287 0145 

--  advice on tree management on private property -- 
-- to report concerns about potentially unauthorised works to trees -- 
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Maryhill has retained a surprising 
number of historically significant 
buildings, from Macintosh’s Queen’s 
Cross Church and Ruchill Church Halls, 
to Maryhill Library and the scheduled 
monuments of the Forth and Clyde 
Canal over the Kelvin. 
But the jewel in the crown is the unique 
complex of municipal buildings at 
Gairbraid Ave / Maryhill Rd - with baths, 
washhouses, fire station, police station 
and Maryhill Burgh Halls and their 
unique series of 20 stained glass panels. 
In 1878, these famous panels hung high 
on the hall windows, showing “various 
trades and manufactures carried on in 
the burgh”. Designed in the studio of 
Stephen Adam, a leading stained glass 
practitioner, the panels depict workers in 
everyday working clothes, rather than 
dressed up or stylised. 
They represent a range of different 
occupations, from traditional joiners & 
blacksmiths, to industrial iron moulding, 
& gas workers, to professional, a teacher 
in his classroom, and soldiers at Maryhill 
Barracks. Unusually, two of the panels 
also feature women workers, calico 
printers and linen bleachers.  
The stained glass was removed from the 
building in the 1960s, into the care of 
Glasgow Museums, now “Glasgow Life”. 
The chance to return some for display in 
their original Maryhill home was a key 
factor in the campaign to restore the 
Halls as a community facility. 

Various regeneration projects were 
started when the building became 
derelict and empty, in the 1980s. Wet 
Wet Wet did some of their first studio 
recording sessions there, but the 
buildings continued to decline and by 
2003, were added to the Scottish 
Buildings at Risk register. 
In 2004, Maryhill Burgh Halls Trust was 
formed to raise finance to return the 
Halls back to use at the heart of a living, 
working building. The Burgh Halls 
Steering Group formed the initial Board, 
and there followed 5 long years of 
fundraising, community involvement and 
proposal development. 
The adjoining Police Station, and the 
central courtyard area, were included, 
and the council was considering creating 
a Leisure Centre, by redeveloping the 
old Swimming Baths next door. The Hall 
interior had very few records of what it 
looked like, so it was decided to create a 
modern interior, not to copy the original.  
The police station had small awkward 
spaces that couldn’t be practically 
adapted, so this building, apart from its 
street facade, was demolished, allowing 
for a new building to be created behind 
it, which wraps around the main Hall 
building itself, and creates a generous 
double-height space in the cafe area. 
The fire station and its associated 
tenement had been demolished some 
years before, leaving just the single 
storey of archways. 6 



 
 
 
 
 
 
 

Maryhill Burgh Halls in 2013 is a 
fascinating synthesis of old and new - 
combining the 1878 restored main Halls, 
wrapped around with new buildings; 
contrasting the artistry of the original 
historic stained glass with new stained 
glass, and other sculptural artworks 
inspired by them. Above all is the 
achievement of returning the buildings to 
their original purpose - as the beating 
heart of the community of Maryhill. 
A courtyard is at the hub of the building. 
The main Hall remains as a large open 
multi-function space, with flexible staging 
and lighting, and a new Garden Room 
opens to the courtyard in good weather.  
A new attic level floor provides office 
space, in a highly unusual setting 
amongst the original ornate roof trusses. 
Gordon Barr was appointed Heritage 
Officer for Maryhill Burgh Halls Trust in 
2010, to facilitate wider appreciation of 
the building’s history and its local 
context.  An excellent presenter, Gordon 
gives many public talks, either in the 
Burgh Halls themselves, or elsewhere as 
a visiting speaker.  Take one of his 
guided tours of the building for a chance 
to hear him on his favourite subject! 
The original stained glass panels are 
part of Glasgow Museum’s 
Collections. 10 are on display at  
Maryhill Burgh Halls at any one time.  
Please enquire about the regular 
‘rotation’ bringing all 20 panels into 
view.  Stained glass panel images are 
copyright Glasgow Life, on behalf of 
Glasgow City Council.  

 
 
 
 
 
 
 
 
 
 
 

Maryhill Community Charter 
Maryhill has suffered particularly badly 
from the loss of its traditional sources of 
employment in the post-industrial era.  
To address this, a new plan of action 
was devised in the early part of 2013, 
by the local MP.   
This is the “Maryhill Community 
Charter”, a pledge designed to be 
signed by community groups, public 
agencies, the private sector and 
individuals. 
Its objective is to assist local people 
affected by unemployment or financial 
hardship, by ensuring that the wide 
range of resources available are pooled 
and used as efficiently as possible. 
 

 
 
 
 
 
 
 
 

“Firemen” double entrance gates,     
by Maryhill’s international sculptor,         

Andy Scott, a tribute to the brave men   
of the former Fire Station on this site. 

 

Visit the splendid Maryhill Burgh Halls 
Cafe Open 7 Days 

Regular Guided Tours of the Building 
Maryhill Walking Trails, available free 

- Conference facilities and office space - 
www.maryhillburghhalls.org.uk   

info@mbht.org.uk 
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Some of you will remember lazy, and 
perhaps even slightly hazy, summer 
afternoons in the 1970s and ’80s when 
Radio Clyde organised free concerts at 
the Kelvingrove Bandstand. The closure 
of bandstand and amphitheatre in 1999 
was a cause of great sadness. 
The 2014 Commonwealth Games will 
bring huge benefits for Glasgow and no 
doubt we will all be healthier, slimmer 
and fitter as a result. Happily, the city  
will have Kelvingrove Bandstand and 
Amphitheatre restored and fully 
functional in time, in the capable hands 
of Glasgow Building Preservation Trust. 
Kelvingrove is Glasgow’s sole surviving 
bandstand, complete with its capacious 
and unique “clam-shell” amphitheatre. 
The bandstand was designed by 
Glasgow Corporation Parks Department 
in 1924, one of the first post-WW1 brick-
built equivalents of the familiar pre-war 

“gazebo” style bandstands. This 
Category “B” listed structure is on 
Scotland’s “Buildings at Risk” Register 
and unsurprisingly its condition is 
designated as “critical”.  
Elsewhere in the city, the Friends of 
Tollcross Park successfully replicated 
their park’s 1906 “gazebo” style 
bandstand, with a smaller modern cast-
iron structure.  Prior to WW1, Scotland’s 
famous iron-foundries produced the 
majority of Britain’s “gazebo” style 
bandstands. 
Of these, 
Walter 
MacFarlane & 
Co, of the 
Saracen 
Foundry, 
Possilpark, 
was the most 
important 
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manufacturer of ornamental ironwork. 
The MacFarlane family lived at 22 Park 
Circus from 1874, and thirty years later 
they refurbished the interior in 
sumptuous “Glasgow Style”. 
The Friends of Kelvingrove Park 
contributed enormous energy and 
commitment in saving the bandstand 
and amphitheatre from oblivion. The 
group was formed in 1993, after a 
controversial proposal to turn the then 
“unlisted” bandstand into a pub, and 
eventually the council bought back the 
lease from the pub developer.  At the 
instigation of the Friends, Historic 
Scotland officially gave the bandstand 
and amphitheatre “B” Listed status in 
2000. The Friends then worked with 
Historic Scotland, the council and other 
partners over some years to reinstate 
the building with a feasibility study, grant 
application, business plan etc, but this 
stalled unexpectedly around 2007.  
Since then, Glasgow Building 
Preservation Trust has joined the 
scene, with an increasingly influential 
role. Page\Park have been appointed 
as architects, and the funding is all in 
place. The aim is to respect the 
architectural and social heritage of the 
site, while providing 21st century 
facilities for professional and community 
performances. 
A year from now, when Kelvingrove Park 
hosts CWG2014’s Lawn Bowls 
competition, the bandstand, restored at 
a cost of £2m, can look forward to an 
extra special ‘hosting’ role. 
And perhaps, climate change permitting,    
the spirit of those hazy lazy afternoons 
of   the ’70s and ’80s might be 
recaptured one day…! 

Further reading: 
 “Bandstands” by Paul Rabbit, 2011 

Do you remember Radio Clyde’s 
festivals at Kelvingrove 
Bandstand in May 1976-79? 

One of the greatest achievements of 
Radio Clyde in the mid-1970s 
involved Kelvingrove Bandstand. 
Having burst onto the airwaves in 1974, 
Radio Clyde, like many ‘local’ stations 
of the day, was very well-resourced. 
Being also culturally-inclined to reflect 
local activity, and often, actively 
instigating it, they got off to a flying start 
with springtime festivals from 1976. 
These events involved venues across 
the entire Glasgow conurbation, with 
Patsy Dewar Gibb organising all the    
off-air community involvement. 
With Kelvingrove Bandstand as a base, 
Radio Clyde presented free concerts. 
These events were great promotion for 
the station and high-value cultural 
contribution to Glasgow’s musical 
landscape. They were often presented 
as “Festivals”, over a whole weekend. 
All sorts of music were featured.   
Rab Noakes, a known performer and 
recording artist at the time, was invited 
to perform at The Bandstand on various 
occasions.  
Others were Andy Park, Alex Dickson, 
Richard Park, John McCalman, Alan 
Boyd, Maggie Sloan and Pete Shipton, 
recognised for innovative production 
ideas.  
Some years ago many Clyde 
recordings were released for sale.  
“Rab Noakes, The River Sessions”  
includes Kelvingrove Bandstand, 1982: 
available via www.rabnoakes.com   
And if you want to read all about it, try... 
“Not Quite Altogether Now! 
Pioneering Days of Radio Clyde” 
Tony Currie, 2009 
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West End Shopfronts: A Paradise Lost? 

Last autumn, BBC1 aired yet another 
splendid period drama, “The Paradise” - 
a love affair set against the backdrop of 
the first English department store in 
1875.   
Filmed on the Lambton Estate outside 
Durham, the sets were fantastic - a 
complete Victorian street reconstructed 
outdoors, while the beautiful hall and 
gorgeous staircase of Grade 2 Listed 
Lambton House itself, became the 
luxurious interior of The Paradise. 
Naturally the new department store 
found itself in competition with traditional 
artisans and craftsmen, and the 
shopfronts echo this: The Paradise’s 
flamboyant acres of glass topped off with 
a delicate pale blue cast iron balcony, 
contrasts with the much simpler wooden 
frontage of the traditional barber and 
dressmaker along the street. 
Here in Glasgow’s West End, the 
burgeoning Victorian population had well 
over 300 shop units and other service 
outlets to chose from, nearly all of which 
are still in use today. 
There were a few “standalone” rows of 
shops, such as Clarence Drive, “Little 
Hyndland” and some in Great Western 
Road near Otago Street. However, the 
vast majority were below tenements - in 
Byres Road, Dumbarton Road, Great 
Western Road, Queen Margaret Drive. 

Gibson Street, Bank Street, Hyndland 
Street and Hyndland Road. And with 
many a dairy on a quiet corner, 
“convenience” stores were an essential 
element too. 
To start with one of the West End’s 
favourite landmarks, the University 
Cafe in Byres Road was opened in 
1918, and is still operated by the 
Verrecchia family. Famed for its 
traditional decor, home-cooked meals, 
and home-made ice cream, it is one of 
the oldest family-run cafes in Glasgow. 
Kember and Jones is another good 
example.  
While the vast majority of shopfronts 
have lost most of their intended 
character, some have recently had their 
original features restored, and we will 
mention a few of these successes here. 
Jojo Maman Bebe, 174 Great George 
Street, was not a shop at all until 1904, 
when three were created out of a main 
door flat, linked in an overall frame by 
Charles Ernest Monro, designer of many 
Art Nouveau-inspired shopfronts in 
Glasgow.  
The Monros’ practice attained national 
importance when Marks and Spencer 
chose them as their main architects, and 
they went on to design nearly 125 ‘M&S’ 
stores throughout the country. 
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Much of Monro’s frontage disappeared 
when the three shops were converted to 
a single unit. The timber window frames 
were replaced with metal and an 
unsympathetic fascia was installed.  
Only Monro’s Art Nouveau frame 
remained, but rather overshadowed by 
the new additions. 
In 2012, “Jojo” rebuilt the shopfront, 
returning timber to its proper place and 
re-instating the traditional stall riser.  In 
all, the new design, with its over-all paint 
scheme, has restored what is left of the 
Monro Art Nouveau detail to its rightful 
prominent place in the streetscape. 
At Jordana, 713 Great Western Road, 
the blond sandstone tenement, and its 
original Victorian shopfront, date from 
1871.  In 1913 the Victorian shopfront 
was replaced by an Edwardian-style 
one. The first business to move in was 
James Craig, baker, confectioner and 
purveyor, who had branches throughout 
the city and whose shops were well-
known for their high quality of design. 
But unfortunately, over the years of the 
twentieth century, a top-heavy fascia and 
layers of thick paint were added at some 
point, and the shop’s early attractiveness 
became submerged and lost to view. 
In 2011, however, the shop was 
restored, the paint stripped off the 
mahogany decoration revealing for the 
first time in years the carved detail, and 
the decorative brass beneath the window  
once more adds distinction to the street. 
The key feature of the recessed doorway 
had happily survived the years intact, 
and the Edwardian plaster ceiling is also 
still in place inside. 
“O Street” at 39-41 Bank Street, is in a 
typical tenement with purpose-built 
shops on the ground floor, built in 1877. 
The two shop units were combined into 
one in the 1950s, first as a dry-cleaner’s 

and then a launderette, and were hidden 
for years behind an unsympathetic 
frontage, with an ungainly fascia sign 
and shutters with intrusive boxes, 
distracting attention from what still 
remained of the original. 
In 2011, the graphics design company O 
Street redesigned the shopfront for their 
company offices, and rather than 
creating a replica of the original, their 
new design was instead inspired by it. 
They have also preserved the name of a 
previous business which re-emerged 
from behind the postwar shopfront.   
Bank Street lost much of its character by 
unimaginative conversions of many 
shops to domestic use, so this new 
project is of particular value to the street. 
Caledonian Mansions at Kelvinbridge 
underwent a major refurbishment during 
which all the shopfronts (Roots and 
Fruits, Glasgow Vintage Company, La 
Parmigiana etc) were restored at the 
same time, and the whole row given 
back a unified traditional-style 
appearance. 
This is the kind of improvement, which 
although of course requiring the co-
operation of numbers of shops and 
businesses, could make such a 
difference to places like Byres Road,  

Finally, the former Alliance Pharmacy 
at 693 Great Western Road had an 
unusual interior with extensive stained 
glass, and walls lined with beautiful 
mahogany glass-fronted cabinets.   
When the shop was being updated by 
Boots in 2008, it became clear that the 
cabinets were incompatible with the 
needs of the incoming business. 
Fortunately agreement was reached to 
“rescue” the cabinets to a safe storage 
location, where they will stay until a 
suitable new use is identified. 
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.Cottier and Lansdowne  David Robertson, Four Acres Charitable Trust 
 

COTTIER THEATRE, HYNDLAND 
Restoration of Decoration at organ end: 
Funded by the Heritage Lottery Fund 
and Historic Scotland, and completed in 
early 2012, this was significant progress 
towards the long-term goal of full 
restoration of the interior at Cottiers. 
Re-installation of Father Willis organ: 
This has been carried out as part of the 
long process of capital work to the 
building before reopening the theatre.  
New Underfloor Heating System:  
Fully functioning since January, this 
works well, keeping a steady 
temperature and humidity level in the 
building in winter and summer months. 
Bar and Restaurant: Plans are now 
being prepared to upgrade aspects of 
these existing facilities, which now have 
been in operation for over 20 years.  
Facilities in the new basement:       
Plans to start developing these facilities 
are currently being prepared. 
Pulpit Wall Decoration: reconstruction 
is coming soon, creating further high 
impact on the unique interior of the 
building. It is hoped to undertake this 
work in the early part of 2014.  
Tonal Adjustment of Willis Organ:  
This final stage in the restoration of the 
historic Willis organ will require the 
building to be vacated for a significant 
length of time while the “organ voicers” 
from Harrison and Harrison, the firm that 
restored the instrument, do their work. 
Completion of MacGregor Chalmers 
Terrace on Highburgh Road: Five town 
houses are currently under construction 
on the former ‘victory ground’ (not 
graveyard) at the corner site. The trust’s 
development partners are programming 
the works for completion next summer. 

New War Memorial: Warmly welcomed 
by the Royal British Legion, and sited in 
a more prominent position than before, 
this will commemorate the centenary of 
the outbreak of the Great War. 
Cottier Chamber Music Project: The 
re-emergence of the Cottier interior in 
this year’s West End Festival proved 
that the building is highly suitable for this 
purpose. The music progamme should 
evolve much further in the coming years. 

LANSDOWNE CHURCH, KELVINBRIDGE 
2013 is the 150th anniversary of the 
opening of Lansdowne Church, and this 
significant year also marks the building’s 
first steps into its future “new life”. The 
considerable work at the planning and 
design stage has drawn heavily on the 
trust’s experience at Cottiers. 
Conversion to a Theatre: With startup 
funding secured, Lansdowne opened as 
the “Kelvinbridge Theatre” for the first 
time during West End Festival 2013.  
Bistro in Lansdowne’s Side Hall: to be 
completed by April 2014, this will provide 
theatre audiences with supporting 
facilities of the appropriate quality.  
Music/Drama: The Kelvinbridge theatre 
will be a drama venue. Cottiers Theatre 
in Hyndland will increasingly be for music.   

THE TRUST’S 3 FUNDRAISING OBJECTIVES 

1. Continue restoring Cottier decoration 
2. Complete Father Willis organ for recital 
3. Restore the Alf Webster stained glass 

window at Lansdowne 
With both buildings attracting a wide and 
varied programme of activities, the trust 

aims to realise these aspirations with their 
significant heritage value and artistic merit. 
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